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1st Part. A meadow at the edge of a sacred wood In the back- 
ground, hills To the right, a grotto, at the entrance of which, hewn 
out of the rock, is an antique sculpture of three Nymphs Some- 
what toward the background, to the left, a large rock vaguely 
resembles the form of the god Pan In the background sheep are 
grazing A bright spring afternoon When the curtain rises, the 
stage is empty (1). Introduction and Religious Dance. Curtain (1). 
Youths and girls enter, carrying gifts for the Nymphs in baskets (4), 
Gradually the stage fills (6) The group bows before the altar of the 
Nymphs The girls drape the pedestals with garlands (7) Religious 
Dance (9). In the far background, Daphnis is seen following his 
flock (15) Chloe joins him They proceed toward the altar and 
disappear at a bend (16) Daphnis and Chloe enter at the fore- 
ground and bow down before the Nymphs The dance ceases (22) 
Tender emotion on seeing the couple (23 ) The girls entice Daphnis 
and dance around him (24) Chloe feels the first twinges of jeal- 
ousy At that moment she is swept into the dance of the youths (30) 
The cowherd Dorcon proves to be especially bold (31) Daphnis in 
turn seems upset General Dance (36) At the end of the dance, 
Dorcon tries to kiss Chloe She innocently offers her cheek (40) 
But with an abrupt motion Daphnis pushes aside the cowherd and 
approaches Chloe affectionately (41) The youths intervene They 
position themselves in front of Chloe and gently lead Daphnis 
away One of them proposes a dance contest between Daphnis and 
Dorcon. A kiss from Chloe will be the victor's prize (42) Dorcon's 
grotesque dance (43). The group sarcastically imitates the clumsy 
movements of the cowherd. (51) who ends his dance in the 

midst of general laughter (52) Daphnis's light and graceful dance 
(54). Everyone invites Daphnis to accept his reward (63). Dorcon 
comes forward as well . but he is chased off by the group, 
accompanied by loud laughter (64) The laughter ceases at the 
sight of the radiant group formed by the embracing Daphnis and 
Chloe (65) The group withdraws, taking along Chloe (66). 
Daphnis remains, immobile, as if in ecstasy (67). Then he lies 
facedown in the grass, his face in his hands. Lyceion enters (68), 
She notices the young shepherd, approaches, and raises his head, 
placing her hands over his eyes Daphnis thinks this is a game of 
Chloe's (69) But he recognizes Lyceion and tries to pull away 
Lyceion dances (70) As though inadvertently she drops one of her 
veils Daphnis picks it up and places it back on her shoulders She 
ironically resumes her dance, which, at first more languorous, 
becomes steadily more animated until the end (73) Another veil 
slips to the ground, and is again retrieved by Daphnis Vexed, she 
runs off mocking him, leaving the young shepherd very disturbed 
(75). Warlike sounds and war cries are heard, coming nearer {76) 
In the middleground, women run across the stage, pursued by 
pirates (78) Daphnis thinks of Chloe, perhaps in danger, and runs 
off to save her Chloe hastens on in panic, seeking shelter (79) She 
throws herself before the altar of the Nymphs, beseeching their 
protection A group of brigands burst onstage, see the girl, and 
carry her off (81). Daphnis enters looking for Chloe Rediscovers 
on the ground a sandal that she lost in the struggle (82) Mad with 
despair, he curses the deities who were unable to protect the girl, 
and falls swooning at the entrance of the grotto (83) An unnatural 
light suffuses the landscape A little glow shines suddenly from the 
head of one of the statues The Nymph comes to life and descends 
from her pedestal (84) The second Nymph The third Nymph 



(85) They consult together (86) and begin a slow and mysterious 
dance (87) They notice Daphnis (91) They bend down and dry 
his tears (92). They revive him and lead him toward the large rock. 
They invoke the god Pan (93) Gradually the form of the god is 
outlined (94) Daphnis prostrates himself in supplication. The 
stage goes dark (95). 

2nd Part. Voices are heard from offstage, at first very distant (96). 
Distant trumpet calls The voices come nearer (97). A dull glimmer 
We are in the pirate camp Very rugged seacoast. In the back- 
ground, the sea To the right and left, a view of large crags. A 
trireme is seen near the shore Cypresses here and there. Pirates are 
seen running to and fro carrying plunder More and more torches 
are brought, which finally illuminate the scene violently (98) 
Bryaxis commands that the captive be brought Chloe, her hands 
tied, is led in by two pirates (150). Bryaxis orders her to dance (151). 
Chloe's dance of supplication (153). She tries to flee (157). She is 
brought back violently Despairing, she resumes her dance (158). 
Again she tries to escape. She is again brought back (162). She 
abandons herself to despair, thinking of Daphnis (163). Bryaxis 
tries to carry her off (165). She beseeches (166) The leader carries 
her off triumphantly (169) Suddenly the atmosphere seems 
charged with strange elements (170). In various places, lit by 
invisible hands, litde flames flare up (173) Fantasdc beings crawl or 
leap here and there (175) Satyrs appear from every side and 
surround the brigands (177) The earth opens. The fearsome 
shadow of Pan is outlined on the hills in the background, making a 
threatening gesture Everyone flees in horror (180) 

3rd Part. The scene seems to dissolve It is replaced by the 
landscape of the 1st Part at the end of the night (182). No sound but 
the murmur of rivulets produced by the dew that trickles from the 
rocks (184) Daphnis is still stretched out before the grotto of the 
Nymphs (185). Gradually the day breaks (187). The songs of birds 
are heard (188) Far off, a shepherd passes with his flock (196). 
Another shepherd crosses in the background (199) A group of 
herdsmen enters looking for Daphnis and Chloe (206) They 
discover Daphnis and wake him (208) Anxiously he looks around 
for Chloe (209) She appears at last, surrounded by shepherdesses 
(210). They throw themselves into each other's arms (211), Daphnis 
notices Chloe's wreath His dream was a prophetic vision: The 
intervention of Pan is manifest (213) The old shepherd Lammon 
explains that, if Pan has saved Chloe, it is in memory of the nymph 
Syrinx, whom the god once loved (222) Daphnis and Chloe mime 
the tale of Pan and Syrinx (223) Chloe plays the young nymph 
wandering in the meadow (224) Daphnis as Pan appears and 
declares his love The nymph rebuffs him (225). The god becomes 
more insistent (226) She disappears into the reeds In despair, he 
picks several stalks to form a flute and plays a melancholy air (227) 
Chloe reappears and interprets in her dance the accents of the flute 
(228) The dance becomes more and more animated and, in a mad 
whirling, Chloe falls into Daphnis's arms (242). Before the altar of 
the Nymphs, he pledges his love, offering two sheep (250) A 
group of girls enters dressed as bacchantes, shaking tambourines 
(251) Daphnis and Chloe embrace tenderly A group of youths 
rushes onstage (253). Joyful commotion (254). General dance 
(258). Daphnis and Chloe (270). Dorcon (274). APPENDIX. 



INSTRUMENTATION 



Piccolo [Petite Flute, P"^ Fl. ] 
2 Flutes [Grandes Flutes, G^" Fl ] 

Alto Flute (G) [Flute en Sol, Fl en sol] 
2 Oboes [Hautbois, Htb ] 

English Horn [Cor Anglais, Cor A] 

E\> Clarinet [Petite Clarinette en Mi^, P"^ CI] 

2 Clarinets (A, B^) [Clarinettes en La, Mi^, CI] 

Bass Clarinet (B^) [Clarinette Basse Si^ CI. B ^ 

3 Bassoons (Bassons, B°"'] 
Contrabassoon [Contre-Basson, C Basson] 

4 Horns (F) [Cors chromatiques en Fa, Cors] 

4 Trumpets (C) [Trompettes en Ut, Tromp , Trp. ] 
3 Trombones [Trb. ] 
Tuba 

Timpani [Timbales, Timb] 

Tam-tam 

Triangle [Trg. ] 

Tambourine [Tambour de Basque, T de B. ] 

Snare Drum [Caisse Claire, C. Claire, C"'' CI. 

Military Drum [Tambour, Tamb. ] 

Antique Cymbals [Crotales] 

Castanets [Castagnettes, Cast. ] 



Cymbals [Cymbales, Cymb ] 

Wind Machine [Eoliphone, Eoliph] 

Bass Drum [Grosse-Caisse, GC ] 

Celesta [Celesta, Cel] 

Glockenspiel [Jeu de Timbres, J. de Timb. , J. de T , Timbres] 

Xylophone 

2 Harps [Harpes, Hrp. ] 

Violins 1, 11 [1"^ Violons, \"' V°"^ 2'^' Violons, 2'^'' V""'] 

Violas [Altos, Alt. ] 

Cellos [Violoncelles, V<="«] 

Basses (with low C) [Contrebasses, C.B. ] 

Piccolo and E^ Clarinet onstage [sur la scene] 
Horn and Trumpet offstage [derriere la scene] 



Ch 



oir 



Sopranos [Sop. ] 
Altos [Contraltos, Cont ] 
Tenors [Ten. ] 
'- Basses [Bas ] 



. offstage 
[derriere la scene] 



NB The CHOIRS can be replaced by the versions provided for that 
purpose in the orchestral parts 



GLOSSARY 



a, au, to, in 

acceUrez, accelerando 

a^iie, agitez, agitato 

ainsi, thus, so on 

[en) animant, becoming livelier 

anime, lively 

animez, accelerando 

Appmdice, Appendix 

assez, fairly 

attaifue, attack 

[en] au^mentant, broader 

au Mouv', a tempo 

autres, other, ks autres, the 

others 
avant, before 
avec, with 
avoir, have 
baguette, mallet 
beaucoup, much 
bois, wood 
bouches, mouths 
ce, this, ces, these 
cedez, rallentando 
changer en, change to, replace 

with (winds), retune 

(timpani) 
chefs, first chairs 
choeur, choir 
commenqant, beginning, 

en commenqant par, 

beginning with 
corde, string 
court, short 
d'abord, at first 
danse, dance 
davantage, more 
de, of 

debut, beginning 
[en) dehors, prominently 



derniere, last 

derriere, behind, derriere la scene, 
offstage 

doit, doivent, should 

du, of the 

durant, throughout 

en, in, en 3, divisi in 3 

encore, again, still 

enlevees, removed, enlevez, 
remove 

eponge, sponge 

et, and 

etouffez, dampen 

etre, be 

executions, performances 

expressij, expressive 

fa, F 

fermees, closed 

f rapper, strike 

jeu ordinaire, jeu ord., j. ord., j. o., 
ordinario, ord 

jusc^u'a, jus(fu'au, until, up to 

la, the 

La, A, instrument in A 

laisser, allow 

langueur, languor 

le, les, the 

leger, light 

legerement, lightly, slightly 

lent, slow, lento 

libre, free 

loin, far, distant 

lumiere, light 

mailloche, heavy mallet, bass- 
drum beater 

mais, but 

mime, same 

mesure, bar, meter 

mettez, attach 



mi, E 

modere, moderato 

mains, less 

monter, raise, retune 

mouv', tempo, mouv' du debut, 

tempo primo 
ne, not 

orchestre, orchestra 
otez, remove 
ouvertes, open 
par, by, par pupitre, one desk at 

a time 
[en se) perdant, disappearing 
pesant, heavily 
peu, little, MM peu, a little, peu a 

peu, gradually 
plus, more 
pointe, point, tip 
pos. nat., ord, 
posies, in place 
pour, for, in order to 
pricidente, preceding 
prendre, take 
prenez, take, change to 
pres, near 
prestfue, almost 

[en] pressant, pressez, stringendo 
progressivement, steadily 
puis, then 
pupitre, desk, stand 
ralenti, ralentissez, rallentando 
rapide, quick 
[en se) rapprochant, coming 

nearer 
re, D, D string 
renversez, reverse 
reparaissant, reappearing 
ripli(fue, cue 
ritahlissez, restore, retune 



retenu, retenez, meno mosso 

revenez, return 

rude, harsh, violent 

sans, without 

scene, stage 

siloignant, becoming more 

distant 
servira de, will serve as 
seule, alone 
si, B 

sinon, otherwise 
sol, G, G string 
son naturel, unstopped, ord. 
souple, supple, flexible 
sourdine, muted 
soutenu, sustained 
subit, subito, sudden 
suivez, follow 
sur, on 
temps, beat 
tomber, fall 
ton, tone, 'A ton, semitone, ton 

de La, instrument in A 
touche, fingerboard 
toujours, always, steadily 
tous, toute, toutes, all 
tres, very 
un, une, a, une a une, one by 

one 
unis, in unison 
ut, C, C string 
utiliser, use 
vibrer, vibrate, ring 
vif, lively 
vite, fast 
voir, see 



DAPHNIS ET CHLOE 



Uiie prairie a hi lisiere d'lin bois sacre. An fond, des co/lines. A droite, tine grotte, h Ventree 
de laquelle, taiUe'es a mime le roc, sonl figureei trois Nymphes, d'unc sculpture archaiqiie. Un peu 
vers le fond, a gauche, un grand rocher affecte vaguement la forme dit dieii Pan. Au second plan, 
des brebis paissent. Une apr'es-midi claire de printemps. Au lever dti rideau, la scene est vide. 



Len)^ J=48 



Introduction et Danse relig-ieuse 



1 Petite Flute 

2 Flutea 
-1 Flute en Sol 

2 Hautbois 
1 Cor Anglais 

1 Petite Clarinette enMit 
2 Clarinettes en La 
'**1 Clarinette Basse Si !> 

3 BasBons 

1 Contre-Basson 

4 Cors chromatiques en Fa 

4 Trompettes enUt 

l'L''et2!?''Trombones 

3''-"' Trombone et Tuba 

Timbales 

Harpes 

SopranOK 
Contraltos 

Tenors 
Basses 

j-rs Viol oris 
Div. 

21^ Violons 
Div. 

Altos 
Div, 

Violoncolles 
Div 

Contrebasbcs 




PPP 



'+' La clarinette basse doit avoir un mi k Slnon prendre le ton de La . 
The bass darit^et should have an E^ . Otherwise use the instrument in A. 



Fl.«l.60l 



l!-2'.'3rB<-l"' 



Tromp. 



Timb 




lIj Animez progressivement jusqu'au trfes mode're 



Gl-^Fl. 




Div. 

Div. 

Alt. 

Div. 



Div, 

C.B 
Div. 



Otez Ics Sourdines 3 



Animez progressivement jusqu'au tres mode're 

Entrect des jeunes (fens et d»;B jeunes filles,portant des corbeillesde presents destico'saiux Nymphes 





ICHrp 



2'?"Hrp 



Cont. 



Bas. 



Div. 
Div. 



Alt. 
Div. 

Div. 

C. B. 

Div. 





I'J'Hrp. 



2rHrp. 

Sop. 
Cont. 

Ten. 

Bas. 





iTres mod ere 

peu apeu la scene se remplit. 




Un peu retenu 




p(« Fi 



FLeii sol 



Cor A 



P*? CI. 



Cl.B 




11 




P*-" Fl. 




i3 




16 



ryi'JFl 



Fl.BMSOl 



Solo t/'es exfiressif 




I'on decouvre Daphnis precede de ses troupeaux 



Chloe' le rejoint. lis s'acheminent 

Unis 
Sourd. pizz Div. 





ppp 



18 



G'l.sj-, 




19 



Gl«.sFl 



Fl.HnSol 




P*.«F1. 

0^1" Fl. 

Fl.»n Sol 

Htb. 

Cor A. 
Pt«Cl. 

CI. 
Cl.B. 

3?B"-"eiC.B' 

Cors 

Tromp. 
V-M -Z1 Trb. 

Timb. 
Cymb. 

!':• Hrp. 

2« Hrp. 

Sop. 
Cont. 
Ten. 
Bas. 



Div. 



2dsY0us 

Div. 



Alt. 
Div. 



Div. 
C.B. 




22 



15] Un peu plus lent 




(15] Un peu plus lent 

Daphnis et Chloe entrent au premier plan et viennent se prosterner devant les Nymphes. 



La danse s'interrompt 




23 



ri6] Mouvi du debut 




24 



[njvif 



PL" Fi 




V: Fl 




27 



pf_..- Fl 




Tromp. 

Trg. 
T.deB. 

C'.Claire 
Tamb. 
Cymb. 



1':" Hrp. 



2i-Hrp 



w/T" 



-h^- 



sur Id bois 



P 



u f UT LJ i^rr 



-^-4- 



'^LT r LJr CJTIJX 



4-— Ms- 




28 



P'_-F1 



Gd_„sF,. 


Fl..„sol 


Htb. 


Cor A. 


ptj'Cl. 




2S 




C.B 

Div, 



31 




32 



Fl. 8.1 sol 

Htb. 
Cor A. 

CI. 

Cl.B. 

Ilet 25 B^i'" 

3"B'J'et C B'l" 

Core 

Tromp. 

11ot2;:TrU. 

3!;Trb.>!tTuba 

Timb. 

Crotales 
Celesta 

i':Hrp. 

2r Hrp. 



Div. 



Div. 



Alt. 
Div. 



Div. 



C.B. 
Div 
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26) Danse generale 

'a.2. 



Pl'Fl 




37 



Gd." Fl, 

Fl.mSOl. 

Htb. 
Cor A. 

Pt.» CI. 

CI. 

Cl.B. 

lie* 2*B''DS 

3!B"_"e«C.B1"| 

Cors 

Tromp. 

Cro tales 

C.Claire 
Tamb. 

Timbres 
Celesta 
1'1'Hrp. 
21:Hrp. 




J. ^.nrjjj j^ m 



ri]^! UUf t^ 



I 



^ 



m 





Timb. 

Trg. 
T.d-.B. 
C.Claire 
Tamb. 
Cymb. 

G.C. 



Celesta 



-I'l^Hrp. 



/Cj - r uu r u r 



fU r u u r u r 



tj r u c^ r c^ r 



/LT r LT u r cj r 



u r u u r "rr 



u r u u r-crr 



^^wr 



-f- 



■yr- 



-»— j- 




/-=// 



P*--F1. 

g1» F1. 
FLi-iisol 

Htb. 

Cor, A. 

CI. 
Cl.B. 

tiet T-B"!'^ 
3:'B1"e» C.B': 

Cors 

Tromp. 

li<» 22 Trb 
3!Trb.et Tuba 

Timb. 

Trg. 

T.deB. 

Q Claire 

Tamb. 

Cymb. 

G.C. 

Celesta 
I'l-'Hrp. 
'2'. Hrp. 



Div. 
Div. 



Alt. 
Div. 



Div. 



C.B. 
Div 




40 



P'.- Fl. 



Beaucoup moins vif 




V''J« solo 



41 



Moins vite 



Pl" Fl 



G'^r'Fi 



Htb. 



l'-'et2:B!;' 



3::B'j'C.Ba' 



Cors 



11'- Hrp.' 



2::Hrp.' 




{M Vif 



Moins vite 



Mais d'un geste brusque Daphnis e'carte le bouvier et s'approche tendrement de Chloe. 

«urla n _ 

n\ , , touches ^, bjs 



V"" solo 




V«'i' ^ solo 



MJ Plus mode're 




Qd^s p2 



Fl, en sol 




P'-'Fl. 




C.B. 
Div. 



ppp. 



50 




51 



fio] Pesant 



au Mouv! 




42 Plus mode're 




55 



Rail 



au Mouv* 




Tromp. 



Timb. 

Crotales 
C.Claire 

Celesta 

I'L" Hrp. 
11 Hrp. \ 



^ 




2SoilJ'^^^^°r'"' r^^l^J 



Rail 



au Mouv* 



^Corde 



|er.s yoi'S 

Div. 



2'ls yous 
Div. 



Alt. 
Div. 



■yeitHS 

Div. 



CD. 
Div. 




54 



G'^r^Fi. 



Fl.enHol 



Cor A. 



CI. 



^-p,2i:b'1' 



Corb 



Crotab'S 



* 



43] Assez l ent J:' J de la m esure pre'ce'dente 



^^ 



Rail. 




Celesta < 



# 



^ 



J.de Timb. 



I'l" Hrp.< 




Da.ase legere et gracieuse de Daphnis 
iDecomposez) 1 , 

43] Assez lent K J de la mesure pre'ce'dente 




1451 Plus anime (sans decomposer; 
siniili 




simili 




Ral 



len 



tando 



dD l"! Mouvl 



59 



*^ ' "^ <r r "r 



m 



pi" Fl. 



G<'l* Fl. 



Fl.en sol 



^ 



* tg f £ 



"^ f tf *F ^f 4 



m 



t r I 



^*i 



» » t 



^ 



I I I' r r I 



^^ 



Hy> 



Cor A. 



^m 



- - i" >* " i 



I! r r r "r r r 



^ r 'T I t ^ ^ J 



I ■ > V t 




I'l" Hrp. 



2;; Hrp. 



^ei's ynns 
Div. 



2'is yons 
Div. 



Alt. 

Div. 



yiiips 
Div. 



C.B. 

Div. 




m a^JiJ' iD> ^ = ^ 



^ * iV si i(J 



1^^ 




iC=- 



49 Au Mouvi (unpeu retemi) 




ti] 



au Mouvl 



Rail 50 Anime f.],^ 
r\ 



Fl.cD sol 



Cor A 



Cl.B. 



'iiynci's 



rSi^2•■B' 



3!:B'L"„tC.B' 




02 



Solo, 



P" tl. 



G'"' Fl 




P»? Fl. 



(jde. PI 



Htb. 



Cor A. 



CI. 



Cora 



l'-.''Hrp< 




fsT] J =144 

Tous invitent Daphnis a recevoir la re'compeube 




65 



P*-" Fl. 



G"? Fl 



^1' ^: h t, 



Un peu retenu 



Cor A 



Pt" ci 




Ral. fiil Moins lent J=72 




|53| Lent Jr6o 



devant le groupe radieui que forment Daphnis tt Chloe enlaces. 

«■ 



Ral. 1 54| Moins lent J = 72 



Lafoule se retire emmenant 




67 




2=Hrp. 



Sop. 
Cont. 
Ten. 
Bass. 



^ 



A 



Chloe. 



A 



Daphnis reste, immobile, comme en extase. 



r r-fff r^rrd£Z|^ ^H ~^ 



Div. 



Div. 



Alt. 
Div. 



ysUes 

Div. 



C.B. 
Div. 



^ 



,/ = 



mp 



m 



r < i i^ ' 



'/- 



T ^OiLU 



'ip V » t- 



' ^hjgjffftM 



^m 



mp 



r./- 



jii ^'n D' i rm 



J^iL? 1 t 



ai4ri :uil,h 



mp 



M& Uj^UJLU 



m 



igTir r^cte 



mf. 



v*rrrrrfffff 



pp 



mp~ 



mf- 




68 



Pt« Fl 



Trfeslibre J = 60 
(suivez les solos) 




69 



Pt- Fl. 



(jd« pj^ 




2t Hrp. 



Div. 



2'\f v""* 



Div. 



Alt. 
Div. 



yclles 
Div. 



C.B. 
Div. 



56 



EUe apercoit lejeune patre, ,':>"approchc, lui souJeve latete 
jn lui mett'aat lea mains devant les yeux. 
Daphnis croit a une espieglerie de Chloe. 




71 




ris jrn 



i^""^ ^^ iW^ 



J.de Timb. 




72 



Plus lent ir^rios Memo mouvi maistreslibre [58 



Revenez au mouvl 



G'^:' Fi, 



Fl.en sol 



Htb. 



Cor A, 



CI. 



Cl.B. 



r.'-t 2rB"!? 



Cors 



Tromp. 



Celesta 



t':« Hrp. 



'J.1 Hrp. 




Plus lent i>z 108 Meme mouvi maistres libre (ii] Revenez au mouvi 

Commeparmogardeelle Daphnis leramasseet Ironique,ene reprend sa danse qui,pluti langoureuse s'anime jusqu'a lafin 

laissetomberundesesvoiles le lui repose sur les e'paules „ j _, i ' 




Un peu retenu 



73 



au Mouvt 



or'Fi 



Fl.en sol 



Cor A 



II'' A 2? B' 'i' 




Retenu tres 
Wgerement 




1" Mouvi 




21 Hrp. 



11' Mouvt Retenu [eo] Plus lent 

Un autre voile glisse a terre qui est de nouveau releve' par Daphnis. De'pite'e, elle s'enfuit, mcqueuse,lai.ssant le jeuneberger 

pi zz p Otfcz la, Sour d 




76 



G-':' Fl 



Fl.ensol 



Cor A 



Encore plus lent Jirso 



el] Mode're'ment anime J.r «^ du Mouvi precedent 

a '2i 



lt%l25B' 



3l'B''."C.B»i' 




Celesta 



II*-- Hrp. 



tres trouble 



Encore plus lent ii=80 {ei} Mode're'ment anime' J.: i du Mouvt pre'ce'dent 



L' on pergoit dcs bruits d'armes, des cris de guerre qui se 




fPP 



Q.1.-S Fl 



Fl.en sol 



Cor A, 



C].B. 



l^'"Bt2:B"'i^ 



3tB"-"CB'." 




Pl"Fl. 




2tlHrp 



Div. 



2*^'^ -yens 
Div. 



Alt. 
Div. 



Div. 



C. B. 
Div. 



1 64 1 Un peu plus anime Jzioo 

a Chloe, peut-etre en danger, et sort precipitamment pour lasecourir Chloe' accourt, e'perdue, cherchant un abri. 




Pi- Fl . 





Tirab. 
Cymb. 
G.C. 



Vi" Hrp. 



2^ Hrp. 



=1-6 



m 



s 



^ 



ii»j> siibit. 



•^^ 



^ 



-^ r . ' > 



y;)^r 



m$ Re'l Mil> Solj} Sijt 



m Re'H Si| 



la jeune fille et I'enlev* 



67 



Lent J : 50 

Dc^hnis enire cherchant Chloe. II de'couvre k terre une sandale 

Cqu'elle a perdue dans la lutte. 



Div. 

Div. 

Alt. 
Div. 

Div. 



C. B. 
Div. 




68] Tres agite J=60 

i 



83 



tres long 




22 Hrp 



68)Tresagite J = 6o (eo) J = 5o Ral. 

Fou de desespoir,il maudit les diviniteBqui n'ont suprote'gerlajeune fille ettombe e'vanoui, a Teutree de lagrotte. 

mitt f^i^t^i 





_£UJ JlOuere » -it Une lumiere irre'elle enveloppe lopaysage 
Sourdines, sur la touchc 



Une putitB flamme brille soudain sur la tetc d'unc des 
statues. La nymphe sanime et descend desonpie'destal 



ytlis 



Alt. 



Vll_es 



C.B. 




Unpeu retenu 




87 



74] Lent et tres souple de mesure •• = 40 



gI^'fi. 



Fl.^nSol 



ireis^B'i" 



3?B'i"C.B' 




PP 



88 



G":' Fi 



Fl.B7lSCl 



Cor A. 



ir.t2':B"l'^ 



3'.B""C.B' 



Cors 




gIt'fi. 



Fl.«nSol 



Cor A. 



Cl.B. 



Eoliph, 




9U 



Encore plus lent 



Fl.^uKol 




QrfHSpj 




S»2 



Retenu 




Gl"Tl 





ppp 



G'r-Fi 




96 



Sop. 



Com. 



Ten. 



Ban. 



Derriere la Scene, on enlend des voix,tre6 lointaines d'abord.* 

|83l Meme mouv* 




Sop, 



Cont. 



Te'n. 



Bas. 




Sop. 



Cont. 



Ten. 



Bas. 




Sop. , 



Cont. 



Ten. 



Basj. 




50p. 



Cont. 



T.^a. 



Baa. 




Voli- en Appendieo la version i /- r n i 

i)o\jr- Oi-eiiesti'e de ce ciifM^ui-. I he Appendix [pages A through U following page 308J 

contains the orchestral version of this chorus 



97 



gg loin derrieru la .sci^re 



ICor 

1 Tromp. 

Sop. 
Cont. 

Ten. 

Baa. 




(1) La liimi'ere nt reparaissant a I'orchestre qu'uiie mesure uvant [91 [ hCorderriire la scene servira de repliqiie pour I'attaque 
desVioloncelles. 



Since the lights do not come on again in the orchestra until one measure before 91 , the offstage horn acts as a cue for the cello entrance. 

plusprbs 



Cor 
Tromp. 

Sop. 
C-at. 



Baa. 




a I'orchestre 




V^t 2f B"!" 



3':B''."C.B'-' 




^erSTrOn,* 



Div. 



Alt. 
Div. 



Div. 



C.B. 
Div. 



Vne liieiirsouriie. ' On est an camp ties pirates. Cote tres uccideiite'e. Aiifoiiitjii iiier. A droite et agaiiche,perspectiTe 
lie rocliers. Uiie tryreiiie se (ie'couTre,pri's de id cote '.Par eiidroils,dfs cypres. Oiipercoit ies pirates, couraat ca et la,cliarge'sde bidin 
Des torches soiit apportees, qui fiiiisseiit pareciiiirer Tioieiiiiiieiit ia scene. 




99 



Anime et tres rude • = 138 




lou 




p'r Fi. 



G1--F1. 




Alt. 
Div. 



102 




Pi' Fl. 



Q'i*ri. 



Fl.euBol 




—ff 



105 



ira2?B''i' 




106 




107 




:*^ HH 



109 



PloFl. 




no 




Alt. 
Div. 


yeli''8 


C.B. 



112 




■y'sJi'^s ^ 



pi.. PJ 




114 



Fl" Fl 



Gl-'-Tl 



Fl.Bi.sol 




Pi" Fl. 




C. B. 



lib 



10^ Encore plus anime J=i84 




ppp ■ 



117 



I'l" Sourdine 



Tromp 




Tromp 




118 



pUspi 



GT Fl 




C. B. 



120 




121 



G'l" Fl. 



Fl.ei.SOl 



Cl.B. 



■•..i')«nt'"s 



i:vf2?B' 



Zlh'H'C.B'i 




122 




Cors 



TroniD, 



'^ pp Sourdine 



■rr^^m 



Ti',m 



3* 



i"/' Sourdine 




123 



Cor A. 



Pi" CI. 




125 




i;;b 



li^l Un peu moins anime J ^i6o 



rl' Fi 



Flu, aoi 



Cor A 



I't-Cl. 



l!Vt2':B'^' 



3'.B'."C.B' 




if-Hr 



112) Un peu moins anime J 



160 




li!7 



l'.\=*2?Trb. 
3?TrbTuba 




Fl.^isol 




12d 



rtr 


Fl. 


Gl- 


Fl. 


Fl.. 


II sol 




r29 




151 




132 




133 




134 



iZOlAnimez peu 




135 




136 




137 



pttsp^ 




C.B. 



138 



Pt."Fl 



IHJUn peu moins anime J ='.52 




139 




pteSFl 



GlTl. 




142 



Pl«Tl 




143 



126 



Un peu moins vif en animant et en augmentant jusqu'a ^ 




144 





Y^il.is 



147 




149 



Pi" Fl 




150 



1^ Tres rude Ji i32 Tres ralenti Au mouvt J = J 



v:,.i'i?B<"j 




3"B™C.B'i' 



Tromp 



P':" Hrp 



2r Hrp. 



Bryaxis ordonne d'amener la captive. Chloii,Ie8 mains lie'ea, eat trainee par deux pirates. 

(m]l^s rude J..52 ^,^ An mouvt J./^ 

P^"- arco F \ "f 




Ralenti 



l'.d2VB''l''' 



SVE^CB' 




I5i; 



Pt" Fl, 




133 



Modere J z lOO pour la l™ mesure, J : 72 pour la 2™", et ainsi durant toute la danse. 

Ralenti au Mouv* Ralenti au Mouvt g^^_ 



155 




I'.'-ct 2VB'i.'^ 



5?B'."C.B' 



133 



Sourdines 



Modere J = lOO pour la it? mesure, J : 72 pour la 2™®, et ainsi durant toute la danse. 
Danse suppliante de Chloe j^^leilti aU MOUV* 



Ralenti 



au Mouv^ e(c. 

3 




154 




Pi" Fl 



Gl" Fl. 



Fl.ensol 




C.B. 
Div. 




C. B. 
Div. 



Gl'^ Fl. 



Fl.onsol 




PP otez 1«3 gourd. 



IMJP/MOUV* j = 100 J : 72 




159 




160 



?'.•<■ Fl 



C^." Fl. 



Fl.L-nsol 




Pt.o Fl. 



G<1« Fl 



Kl.entiol 



Cor A 




163 



Lent 




au Mouv^ Jr80 Ral. 



au Mouv^ Ral. 



Pl" Fl 




au Mouv* 



iHll Assez anime J= 15 



165 




16K 



Pt- Fl 



Qd.:s Fl 



Fl.ensol 



Moins anime J = 30 



Assez anime 




168 



Uii peu moins anime 



Unpeu moins 
anime 



P*S Fl. 



FI.ensol 



Cor A. 



P»J-' CI 



i:-d2VB' 




au Mouv* et en pr^ssant 



169 



Pt« FI 



G'^r' Fi. 



Fl. eu sol 




1'.' Hrp. 



2'".'> Hrp. 



Div. 



Div. 



Alt. 
Div. 



Div 



au Zvlouv! et en pressani 

1,0 c!;ef Fcinporte triomphant 



C. B. 
Div 




•171 




f^ Mo dor e J^ao 




175 




(jrtosFl. 




P*« Fl 



fj5l] ^Plus anime 



Animez 



^.79 




181 



2«Prenezla2SGl''Fl 




* Mettez les sourdines une a une en commengant par Us chefs de fufiires 
Toutes doivent.etre posies a •* 

Attach the mutts one by one beginning with the first stands. AU should be in 
tilace h-v ** 



y?« PARTIE 




183 



G4»sF1. 



FI.ensol 



-ir^tafBoj" 




184 



G*:sri. 



CI. 



Cors 



G.C. 



Ci'letita 



1":" Hip. 



a-Si-Hrp." 




Acrs YO»s 
Div. 



THHl Lent J = 



50 

Aucun bruit que le murmure des ruisbeluts amasses par laroat'e qui coulo des rochcs 




* Otis /es soiintiHes line a line in coiiiniencnnt pur les chefs de p»pitres. Tonics i/ni^cid rlre en, 
Remove the mutes one hy one beginning with the first stands. All should have been removed by [ 



erers n 



15«j 



185 



Qdispi 



CI. 



Cors 



Celesta\ 



1':= Hrp. 



I'i' Hrp. 




Uaphnis est toujours e'tendu devanl lagrotte de.s Nj'mphes 



Div. 



2(!s yons 

Div. 



Alt. 
Div. 



Div. 



C.B. 
Div. 




18« 



Gl" Fl. 



1Vl!2VB' 



,V;By'C.B' 



Cors 




G^cs Fi 



iret a^B^i's 



3eB1"C.B™ 




189 



Pi" Fl. 



P'l.en sol 




191 




193 



Gdjs Fl 



Fl.enBol 




194 



Fl. eusol 



l'.rf2?B"i's 



35B"J'C.B''-" 




195 



Qrtus PI 



Fl.ensol 



CI. B. 



llV't 2?B™'' 



3'.B<i"C.B1" 




197 



G4'-' Fl. 



Fl.ensol 




198 



G-\y Fl. 



Fl.ensol 



Cor A, 



irot 2V'B»'."' 




199 



G<1.« Fl. 



Fl.ensol 



Cor A. 



ir«t2?B™» 



SfBI-'CB"." 




200 



G^cs Fi 



FLensol 



Cor A, 



IVet iVB"!"" 



3?B1"C.B''." 




201 



Gl"s Fi 



Fl.ensol 



Cor A. 



H-ctSfB' 



3":By'C.B' 




•107, 




204 




207 



Pte Fl. 




209 




211 




•IVi 




213 




214 



Fl.enbol 



l!Lt 2?B'4's 



5*B»"C.B'l" 




215 



FLensol 



ll'ft IHB". 



SfBoj'GB"" 



Itd'ivTrb. 



3?Trb.'IViba 




210 



ntf cresc. 



FLeDsol 



Cor A 




217 



Gl^sFl. 



Fl.en soL 





C. fl. 
Div. 



Pt' Fl 



Cor A. 




221 



Retenez 



Pl" Fl. 

Fl.en sol 

Htb. 

Cor A. 

Pt" CI. 

01. 

C1.B. 

ir«t 2VB™'' 

3l:B<'."CB''J' 
Cors 

ire* 2': Trb. 

S'rTrb.Tiiba 

Timb. 

I'THrp. 

Ten. 
Ba». 



Div. 



Div. 



Alt. 

Div. 



•yelles 

Diy 



C.B. 
Div. 




Tl-1 



P'f Fl 




223 



Pi"-- Fl. 



Qrf.S J,-, 



Cor A. 




j:4 



(TiilLent J^z 



G-r Fi 




yeUes 
Div. 



225 




\y Hrp, 



2"i- Hrp, 



173 



Daphnis.. I^n apparait et lui declare son amour. 

Tres ralenti 



Div. 



La nymphe le 




2-26 



au MouvV 



PI- Fl 



qU- Fl 



Fl.en sol 



i;-.-t 2VB' 




227 



Ce'dez Pressez 175 



Retenez 




I'.VI 2': B"] 



I'J- Hrp. 



2":- Hrp. 



41 rs vf'lis 

Div. 



Div. 



Alt. 
Div. 



Div. 



C. B. 

Div 



Elle diHparait dans les rose aux. De 'sespere", il arrachc quelquB.s tijres en forme une fliite et jouc un air melancoliqut!. 

|l7 5| ^ _ 
Ce'dez Pressez. d*: ^rco q* ::^rr^ ^ ♦ 3::::=:, ^ Ketenez 

.^_________ r 17 I 'T ' ^ i'r"r .^ r > 




228 



^'y n. 



G'*:-^ Fl. 



Fl. L'll Siol 



CI. 



L'-ft2?B'l'" 



Cors 



l':^' Hrp. 



2'i;'' Hrp. 




rrelTres lent j^ = 



Chloe re'apparait et figure, par sa danse, les accents de la Flute 




2?9 



Pt» Fl. 



Gi'» Fl. 



Fl.ensol 



CI. 



lV..t 2tB''l" 



Cors 




I'l'^' Hrp. 



'i"!" Hrp. 



Div. 






230 



rv- Fi, 



G''t^ Fl. 



Fl. tn sol 



CI. 



l'.ci 'i'B"'-'^ 



Coin 



I':'-' Hrp. 



Hrp. 



Div. 



l-i yon 
Div. 



Alt. 
Div. 



yulk's 
Div. 



C. B. 
Div. 




231 



Retenu legerement 



Rail. 



Pl« Fl. 



G''j:- n. 



Fl.enKol 



CL 



l';et2vB''L'» 



Ccrs 




im 



1"J Hrp. 



'2"i<-- Hrp.' 




Retenu legerement 



Rail. 



I' 1" V"l'^ 
Div. 



2<ls you 
Div. 



Alt. 
Div. 



Div. 



C. B. 
Div. 




232 



(TTsl au Mouvf 



Retenu 




233 



au Mouvt Pressez 



Pi" Fi. 



G'Li''^ Fl. 



Fl. en sol 



Htb. 



Cor A. 



CI. 



1M2'-:B''1's 



Cors 



I'J" Hrp. 



2'!!" Hrp. 



Div. 



2^1 s yoii 
Div. 



Alt. 
Div. 



Div. 



C. B. 
Div. 




23A 



au Mouvi 



P'-- Fl 




23 5 



Pi" Fl. 



odes Fl 



ri.en sol 



VS Hrp, 




236 




257 



Pt" FL 



G'trs Fl 




•238 



1S2| Un peu plus anime 



G'l" n. 



FJ.en sol 




1 183 1 En animant toujours davantage 



239 




240 



^f;^ An If Mouv^ (Vif) avec un peu plus de langueur. 




241 



iSoJAnimez un peu. 




Trg. 
Cymb. 
Tamb. 
T.de B. 



Ce'l. 



1':* Urp. 



!'>'.'■ Hrp. 



Div. 



2i1s yoiis 
Div. 



Alt. 
Div. 



Div 



C. B. 




185 Animez un peu. 

4"5' Cordu 
toujours sur la louche 




242 

P*." Fl. 

GJi** Fl. 

Fl. en sol 

Htb. 

Cor A. 

CI. 

Cl.H. 

Cors 



Cyrab. 
Tamb. 
T. de B. 



iSGJEn animant toujours 




4f- 
*- 
41- 
-M- 



baguette d'e'iJOiiKp 



==^ 



=f=^ 



=Hr 



ppp\ 



p\- 



f^^Pt^^^f 



Ce'L 



I':'-' Hrp. 



'i^" Hrp. 




isejEn animant toujours. 



La danse s'anime de 



Div. 



2'ls ■yons 

Div. 



Alt. 
Div. 



yellps 
Div. 



C. B. 





Vy Hrp. 



S'^" Hrp. 



Div. 



Ofi.s -y^oiis 

Div. 



Alt. 
Div. 



Div. 



C. B. 



plus en plus et, dans un tournoiement e'perdu, Chloe tombe dans les bras' de Daphnis 

Moins anime 

Otez lea Sourdines 




244 



Pi" Fl 



Pressez le 2- tempji 




245 



Cedez trespeu Pressez 



Plus lent. 



Pt° Fl. 




24 6 



PI- Fl 



Il90|au Mouv! 



Cedez tres peu Pressez 



Plus lent. 




1M 



lOilMeme mouvt (Plus lent) 



Retenez 




YS Hrp. 



2"i« Hrp. 




v." Sole 



niv. 



Div. 



Alt. Solo 



Alt. 
Div. 



Div. 



C. F!. 

Div. 



191 Meme mouvJ (Plus lent) 



Retenez 



peu 




2<8 



fiiilau Mouvi 



Gl-' Fl 



Fl.en sol 




24 9 



Pt" Fl. 



G^i" Fl. 




250 



1931 Lent J =50 




Trg. 
Cymb. 
T. de B. 



I'L" Hrp. 



M 1- 



« 1 

« ^ 



T" 




Devant I'autel des Nymphe3,il jure sa foi, sur deux trebis 

Lent J :50 




251 



|194| Anime J =168 




l';et2vTrb. 
3VTrb.Tjba 

Trg. 
Cymb. 
T. dc B. 



1'-' Hrp. 



DlV. 



Div. 



Alt. 
Div. 



yellts 
Div. 



C. B. 
Div. 



;/,■/• I 







Entre un groupe de jeunes filled costume'es en bacchantes, agitant des tambourins. 

794] Anime j ^ ^gs pizz.^ 




'25-2 



pt_f Fi 



G"^^" Fl. 



Fl. en sol 



Cor A. 



P*» CI. 



3? ByC.B'L" 




253 



"Toil Lent J -- 50 Anime 




2M1" Hrp. 



Div. 



Daph nis et Chloe s'enlacenttendrement. Ungroupe dejeunos hommes envahit la scene. 

105I Lent i = 50 Anime 




255 




I'Vta-B"?" 



SrB^i'CB' 



Cymb. 

Tamb. 
C.Cl. 



I'-fHrp. 



^ — -^-rrr-rr — r r p r p ' r p r— p r p ■ r p r p ' r ? r -n"r"^r~rr~r^ 




257 



Pt" Fl. 




258 



G'l"" Fl, 



Fl. ensol 




260 




261 




'I\).-> 



(jde Fl, 




264 




265 



1« 



WT^^r^TTl ^JTO ..f?^" 




266 



pt« PI 




267 




C. B. 
Div. 



269 



1'. prenez la 2? Gi" Fl. 



pt-s Fl, 



G«ie Fl 




270 




271 




272 



r'5 Fl 



Fl. ensol 



rt« CI, 



5':,B''"C.B'i> 




273 




275 




276 



P'r Fl 




•Ill 



Pt." Fl 




P<5 Fl. 



Fl. L!ii .sol 




Psnb. 



'27'J 




281 



Pt? Fl. 




283 




285 




lr.:t 2';B"'i" 



.■^•;B"J'C.B' 



Timb. 



Cymb. 
C»l« CI. 



I'.'- Hrp. 



Div. 



2.1'. v<"i' 
Dlv. 



Alt. 
Dlv. 



yelles 

Div. 



C. B. 
Div. 



p I' H r I' P r p ' I n " M r r n * p ' r p r m' r f h ^ 




•ISii 



Fl. 



Fl. en bol 



Cor A. 



CI. 



Cl.B. 



lVet2VB'"Js 



3VB'J'C.By 



Cors 



Trp. 



Ir,-t2vTrb. 



esse ci. 




I'l" Hrp. 



2"J" Hrp, 



r "rr""PT~r'"r— rr'"ri~T-p r pt '-'■■~r-pr p' r~rrrr-p^T"^T7^r 




287 




M 



r p r p r p ' r p. r p ' r — p r p r p 'r — p t p ' r p r — n p ' f p r p 



Col. 



1':'= Hrp. 



2"i'- Hip. 





288 




290 




291 




292 



r,.l_e> Fl 




293 




295 




■ye Ues 
Div. 



C. B. 
Div. 



^ ^=-=^rzi — ^ ^^^g ^=rr^ i J > 




i i i i i J' ^-j — J- i ■ j^- 



297 




298 



PL" Fl 



Qdps n 



Fl.en Bol 




300 



P'-e Fl. 




Pl« Fl. 


Gdes Fl. 


Fl.ensol 


Htb. 


Cor A. 


PI'' CI. 


CI. 


01. B. 


iret2?B''l" 


3?B°"C.B"J 




Div. 

C.B, 
Div. 



30 2 



G'l'= Fl 




r^ns 



CA" Fl. 



Flensol 



Htb. 



CI. 



CI. B. 




ft ^ %=^^-4f^f '': 3^r 



-t ^r^r r i"^^ 



^ 



t Ir'T ri' c^ H^ -^rJ^JLig ^ 





304 




Cors 

l'-.<-'e(2^Trp 
Trb. 

I'l*^ Hrp. 



Djv. 




305 




30 « 



ptts Fi. 




307 




Appendlce DAPHNIS ET CHLOE 

(apres la page 95) 

NOTA: Utiliser ces pages de A a G pour les executions sans choeurs 



MAURICE RAVEL 



Qduspj 



Fl.eii POl 



H'et a^B™" 



3?B«"C.B'i" 




IVet 2«Trb, 



3?Trb.Tuba 



(jdjspl 



Fl.BriHo! 



3?B'i" 



Cors 



Trp. 




Otez les Gourd. 



S^Fl. 



(jclespi^ 



Fl.B.iSol 



Htb. 



Cor A. 



CI. 



Cl.B. 



IVct 2yB"i''* 



3yB'i''C.BL" 



Cofrt 




3?F1. 
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Une. liietir soitrde. Oit est an ciiiiip lies pirates. Cote tres accii/"iit'!e. An foil :1, In iner. A droite et a gaHche,perspec- 
tire lie rochers. Uiic tryreme se decouvre,pres ile In cote. Par endroits, des cypres. On percoit Us pirates, coiirant qa et la, charges 
de biitiii. Des torches sont apportees, qui finisseiit par eclairer violeiiiment la scene. 
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